ISSN: 2538-3116

Home Page: Jwica.ut.ac.ir

Roeo's o0
The Universitv Of Tehran Press

Woman in Culture and Arts

The Victorian Illustrating of Shakespeare’s Women: Metal Engraving

Afrooz Khaleghi*

| Morteza Lak®®:' | Hoda Shabrang®

1. PhD Student, English Language and Literature, Faculty of Literature, Humanities, and Social Sciences, Science and Research
Branch, Islamic Azad University, Tehran, Iran. E-mail: khaleghiafrooz@gmail.com

2. Corresponding Author, Assistant Professor of English Literature, English Department, Faculty of Literature, Humanities, and
Social Sciences, Science and Research Branch, Islamic Azad University, Tehran, Iran. E-mail: morteza.lak@gmail.com

3. Assistant Professor of English Language and Literature, Department of English Language, Faculty of Humanities, Khatam
University, Tehran, Iran. E-mail: h.shabrang@khatam.ac.ir

Article Info

ABSTRACT

Article type:

Research Article

Article history:

Received: 2024 January 15
Received in revised form:
2024 April 7

Accepted: 2024 June 11
Published online: 30 December
2023

Keywords:

Aesthetics,

Illustrating Women,

Metal Engraving,

Mitchell,

The Victorian Shakespeare.

This article seeks to examine the illustrated editions of Shakespeare's plays, which were
printed using metal engraving. The objective is to identify the most determining factors that
affect the interpretation of the female characters in the play and to address the question,
“What is the Victorian portrayal of women’s main features in Shakespeare’s editions?” Since
advanced techniques such as steel engraving, outline engraving, stipple, daguerreotype, and
photogravure were among the main techniques for reproducing images in the Victorian
period, representing Shakespeare's women as aesthetic paratexts in 19th-century printed
editions was an artistic choice that added a layer of non-textual appeal to the plays and
enhanced the reading quality and hermeneutic understanding of the characters. In other
words, artists and editors endeavored to emphasize the beauty, fortitude, and complexity of
Shakespeare’s heroines by portraying them in visually appealing ways. Therefore, the
illustrations in these editions offered readers a more comprehensive interpretation of the
characters and may have influenced their comprehension of the characters in the play.
Moreover, during this era, the images transitioned from emphasizing the conceptual and
semantic relationship between the images of women and the text, which was prevalent in the
eighteenth century, to merely depicting the attractiveness of women. It is noteworthy that
William John Thomas Mitchell's concepts regarding the significance of visual
representations of literary works will be employed to provide a comprehensive account of
this process.
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